
WHAT PRICE 
WISDOM?

More than any star of her generation, ANNE HATHAWAY 
has been through Hollywood’s school of hard knocks. 

Today she’s all grown up, and she is nobody’s punching bag. 

By Elizabeth Holmes
Photographs by Francesco Carrozzini  Styled by Nicoletta Santoro
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EARRINGS ($30,350) 
AND BRACELETS 

(FROM $9,950)



O N  T H E  C O V E R

Anne Hathaway may be the only person on the planet who 
uses social media to calm down. The secret is in her approach, 
which involves self-imposed Instagram commandments—build 
in time for self-reflection, don’t overpost—that are a celebra-
tion of restraint in an inflammatory, overexposed world. Other 
public figures use the platform as a place to rant, or to shill for 
the highest bidder; Hathaway, on the other hand, does not in 
fact post anything herself. She creates the content, as it were, for 
her 12.7 million Instagram followers, but she sends her pictures 
and captions—which are sometimes lengthy—to someone else. 
That person holds onto them, giving Hathaway at least an hour 
to deliberate, and then sends posts back for final approval. “That 
way I look at it with fresh eyes,” the actress says. “Because once 
it’s out there, it’s out there.” 

Unlike many celebrities, masters of feeds that serve as shrines 
to themselves, Hathaway is more likely to compose an inspira-
tional message, a political rallying cry, or—gasp—a picture cel-
ebrating another star. There is a shout-out to Ariana Grande, 
a birthday tribute to Maya Angelou, and a carousel of maga-
zine covers graced by her Ocean’s 8 co-stars. When she does post 
about herself, Hathaway is in turns funny (sharing a picture of 
Ryan Gosling shirtless to wish both herself and Gosling a happy 
birthday), grateful (often for the beautiful clothes she is wear-
ing), and supportive (for causes like #TimesUp and #MeToo). 

Hathaway’s calm, newfound and welcome, comes from being 
able to finally have a public voice. No longer is she beholden to 
interviewers who can portray her however they see fit. She can 
use social media as a direct way to say what she wants when she 
wants. She doesn’t use Instagram to scream her truth; she uses it 
sparingly, to set her truth straight. She announced her pregnancy 
in a glowing bikini beach shot, preempting the paparazzi; when 
she needed to gain weight for a role, she shared a video of herself 

in the gym to head off the tabloids. “Having the ability to do 
something on my own terms has been good for me,” she says. “It 
has allowed me to calm down and communicate in a way that’s 
more clear.” 

One can understand why this is of particular importance 
to the 36-year-old actress. A few years ago she weathered the 
bizarre phenomenon of #Hathahate: Having won the 2013 Best 
Supporting Actress Oscar for her portrayal of Fantine in Les 
Misérables, she started receiving a kind of disdain so intense it 
garnered a think piece in the New York Times. “For some non-
fans,” it said, “Ms. Hathaway seems to embody the archetypal 
high school drama geek who cannot turn off the eager, girlish 
persona, even away from the stage.” Such nebulous criticism 
seems almost of another time—at once totally unfounded, 
wildly unnecessary, and more than a little sexist. But despite the 
unfairness, Hathaway’s response wasn’t to lash out or retreat. She 
kept working, honing her craft in unexpected roles and scene-
stealing crowd-pleasers. 

“She’s a nerd for acting in the best way,” says Matthew 
 McConaughey, her co-star in the new Serenity. “She’s always 
preparing. Even days before shooting a scene, or late at night 
on a weekend, she’s seeing the world through some prism of her 
character’s eyes.” 

On a warm day, the last gasp of San Francisco’s fashion-
ably late summer, Hathaway breezes into Tartine Manufactory 
with nary a whiff of Daphne Kluger, her movie star character 
in Ocean’s 8. In a cast full of A-listers, Hathaway stole the show 
as the ditzy target of a jewel heist with a square-tipped French 
manicure and a penchant for snapping gum. But this Anne Hath-
away, in town visiting family, blends into the casual crowd, clad 
in jeans, a plaid shirt tied around her waist, and beat-up Converse 
sneakers. Her most important accessory: a FedEx envelope with 
her ballot for the midterm election, which would seem like a 
prop except for the anxiousness she clearly feels about sending 
it back east in time to be counted. 

Over rose lemonade kombuchas, Hathaway talks openly and 
thoughtfully about her career, stopping to say “thank you so 
much” to every eager waiter who comes our way. And it strikes 
me that perhaps the reason for the ire once directed at her is 
not that we as a society don’t like her but that we as a society 
should be more like her. She is a UN Women Global Goodwill 
Ambassador fighting for parents’ rights, she makes her own 
beauty products, she watches Daniel Tiger’s Neighborhood with 
her toddler, and she uses her iPhone’s screen time feature to limit 
her Instagram sessions to 15 minutes. That’s a warmup for most 
of us. For Hathaway it’s enough. “It’s allowing me to focus my 
intentions,” she says. 

Born in Brooklyn, the daughter of a lawyer and an actress, 
Hathaway moved with her family to New Jersey when she was 
six. She landed her first notable gig, a role on the short-lived tele-
vision show Get Real, in 1999 and then shot to stardom alongside 
Julie Andrews in 2001’s The Princess Diaries. That started a run 
of go-get-’em-girl romantic comedies, from Ella Enchanted to The 
Devil Wears Prada to Love & Other Drugs. 

Hathaway could have stayed in that lane, content with the 
fame and the paychecks. Instead she sought out complex, dif-
ficult characters that showed her range, at first occasionally and 
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more so of late. She played an estranged, distant wife in Broke-
back Mountain, then a post-rehab addict in Rachel Getting Mar-
ried. In 2016 she took on the troubling role of a depressed drunk 
in Colossal and won rave reviews; Rolling Stone called her work a 
“fully committed performance that demands to be seen.”

Jessica Chastain, who met Hathaway at the 2012 Golden 
Globes and went on to work alongside her in Interstellar, finds 
Hathaway’s choices inspiring and impressive. “Annie is a movie 
star, and she could just fall back and play these kind of personal-
ity roles, but she doesn’t do that,” Chastain says. “She challenges 
herself to play characters different from who she is.”

That’s apparent this month, when Hathaway stars in the 
thriller Serenity opposite McConaughey. The pair play a divorced 
couple: he, alone and adrift as a fishing boat captain; Hathaway, a 
bleach-blonde bent on murderous revenge against her rich, abu-
sive new husband, played by Jason Clarke. It was the sort of part 
she says she never gets sent—“I don’t think I’m the first person 
people think of when they think of a hot blonde,” she cracks—
but she was intrigued by what she saw as a heartbreaking take 
on the “contagion of violence.” Serenity was shot just before the 
#MeToo movement began in Hollywood, and it is difficult to 
watch the film’s harrowing scenes in its wake. “All the choices 
we made still hold up,” she says, adding that she is proud of the 
“quality of conversations and consciousness that we brought” to 
the movie. It was the deepest emotional dig for Hathaway since 
the birth of her son Jonathan, in 2016. “When you fall in love in 
profound ways,” Hathaway says, “either with a child or with a 
partner, your heart becomes so much more tender.” 

Serenity’s director, Steven Knight, like others I spoke to, praises 
Hathaway’s depth. “You think you know what you’re  seeing—
and you sort of don’t,” he says. “There’s always something else 
going on. She can offer so many different parts of herself.” 

For the month she spent filming, Hathaway was able to lose 
herself in her battered character and then pull it together to be a 
mom three times a day by reminding herself that the experience 
was finite. “It’s all temporary—like, all of it,” she says, letting 
out a big laugh incongruous with the svelte person seated across 
from me. “I used to not understand that, and it was a lot harder.” 

“HAVING THE
ABILITY TO  

DO SOMETHING ON
MY OWN TERMS 
HAS BEEN GOOD 
FOR ME. IT HAS 
ALLOWED ME  

TO CALM DOWN.”
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SHIRT ($2,025); 
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M A X  M A R A  DRESS 
($1,050) AND BELT 
($545); V H E R N I E R 
EARRINGS ($6,600). FOR 
DETAILS SEE PAGE 000.

Hair by Suave Professionals celebrity stylist 
Marcus Francis at Starworks Artists. Makeup by 
Jenn Streicher at TraceyMattingly.com. Manicure 
by Emi Kudo for Dior Vernis at Opus Beauty. 
Tailoring by Hasmik Kourinian for Susie’s Custom 
Designs Inc. Produced by Michelle Hynek at 
Crawford and Co. Productions.



O N  T H E  C O V E R

Acting is a privilege, one that requires constant attention. “A part 
of me just has to be aware that whatever is going on, however 
hard it is, whatever it’s asking of me, I’m incredibly lucky to be 
the one who’s being asked,” she says. 

Next up is a comedic turn alongside Rebel Wilson in The Hus-
tle, a remake of Dirty Rotten Scoundrels. And then it’s another 
pivot to The Last Thing He Wanted, which is based on Joan Did-
ion’s novel of the same name and directed by Dee Rees. “I don’t 
think I was who Dee had in mind,” Hathaway says of her role, a 
journalist who becomes an arms dealer. But someone slipped her 
the script and her own hustle took over.

Rees remembers their meet-
ing, in the garden at the Château 
Marmont in Los Angeles. “A lot 
of actors play cat-and-mouse.
They don’t profess a love for a 
part,” Rees says. “The fact that she 
was willing to meet me and say 
point blank, ‘I want to do this,’ 
was immediately reassuring.” 
Rees was struck by Hathaway’s 
willingness to transform herself: 
She had to gain weight, lighten 
her hair, and have her porcelain 
skin tinted pink, as if it were sun-
burned. “She was invested in the 
overall arc of the character, not 
just what was fun or flattering in 
the moment,” says Rees.

What  we  see  from 
Hathaway is her work 
and not much else. 

In today’s live-blogging, tweet-
storming, Insta-storying world, 
someone who keeps her personal 
life private, as Hathaway does, 
can seem odd, or maybe even 
off-putting. But perhaps that 
kind of restraint—there’s that 
word again—should be seen as 
impressive. When I ask casually 
where she lives with her husband 
and son, she makes a vague ref-
erence to places near Los Ange-
les and New York. The tidbits 
she does offer sound like your family, or mine. She struggled 
to get Jonathan to wear his Halloween costume this year, and 
one time hosted “tracksuit Thanksgiving,” asking her family to 
come in their comfiest clothes. And then you remember that she 
counts Italian designer Valentino Garavani as a close friend. He 
famously created her dreamy, off-the-shoulder ombre blush wed-
ding gown, and the paparazzi have snapped them vacationing on 
the slopes in Switzerland and a yacht off Ibiza.

She does, however, want to talk about women, and women 
supporting women, and the palpable shift in the film industry. 
Hathaway first felt it on the set of Ocean’s 8, after nearly 20 years 

of acting. “We were there for each other, and we were supportive. 
Why have I always been told that the opposite would happen?” 
she says. She cites famous friends, like Chastain and Emily Blunt, 
as women she admires and draws strength from. “You just believe 
that more is possible,” she says of having them in her life. “You’re a 
little bit braver and you want to dig a little bit deeper, you know?”

Hathaway’s limited nonacting public persona is dedicated to 
social advocacy. She went through an “information-gathering 
stage”after the 2016 election, she says, “because I realized the 
anger was going to run out and it was just going to leave me 
exhausted and very possibly without actually having accomplished 

anything.” She focuses now on a 
few causes, including intersec-
tionality and anti-racism efforts. 
“A huge part of doing the work, 
particularly as a white woman, is 
listening and hearing and valuing 
the voices of people whose voices 
are not allowed to be raised up as 
much as yours,” she says. 

On matters of the environ-
ment, Hathaway draws a hard 
line. About a year ago she and 
her husband, producer and 
jewelry designer Adam Shul-
man, tried going zero-waste— 
meaning no trash whatsoever. 
“We practice it, imperfectly,” she 
says, later rejoicing when our 
vanilla-and-mango soft-serve 
arrives in biodegradable cups. 
When I express admiration and 
interest in her zero-waste goal, 
the discussion turns to my own 
pain points. Metal straws, I say 
somewhat sheepishly; I don’t like 
how they feel on my teeth. Hath-
away interrupts me. “Get over it. 
I don’t care,” she says, letting out 
another big laugh. Given the cur-
rent state of the environment, 
perhaps we all need to take such 
an adamant stance. For Hatha-
way, zero-waste speaks to a phi-
losophy of simplicity that she 
champions personally. “I really 

am way more on top of the garbage that I allow into my life.” 
Even so, there are times—as there are for all of us—when the 

stress gets to be too much, or when panic takes hold. Hathaway 
pulls out a pen. “Set a timer on your phone, have a candle nearby, 
and write it all down,” she says, recommending that for 12 min-
utes you release your troubles, your worries, onto the page. “You 
spew it all out. You do not read it,” she says. “The timer goes off, 
you tear it out of the book, and you light it on fire.” 

I blink. Literally on fire? 
“Literally on fire,” she says with a nod. “All of this energy, this 

angst, this rage—everything is smoke.” «

L O V E  &  O T H E R  D R U G S
Anne Hathaway and her husband, producer and designer Adam Shulman, 
split their time between homes outside New York City and Los Angeles. 

Here, the pair are seen at the 2016 Guggenheim International Gala. 
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